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Programme note

In a ceaseless quest to probe the farthest boundaries of human perception and cognitive experience, "Tesseract"
emerges as both a musical composition and a perceptual phenomenon—an ontological study in sound. Inspired by the
mathematical and geometric concept of a tesseract—a hypercube in four-dimensional space—this piece seeks to
interrogate, challenge, and augment our phenomenological understanding of time through the auditory senses. The
architecture of the work employs a multi-layered approach to time signatures, organized in an intricate tapestry of
permutations. The time signatures—2/4, 4/4, 5/8, and 7/8—interact with each other not merely in a sequential manner
butin a more dimensional and intersecting fashion. Each of these signatures represents a layer in a four-dimensional
construct, akin to the four edges meeting at each vertex in a tesseract. They engage in a nuanced interplay, designed to
facilitate a unique, almost kaleidoscopic, sense of time within each listener. The concept of temporal consciousness
thus becomes an active participant, not merely a passive receptor, in the auditory experience. The choice of the
octatonic scale serves to deepen the composition's inquiry into the nature of perception and multi-dimensionality.
Derived from a pitch-class set that can be permutated in multiple ways, the octatonic scale itself becomes a microcosm
of the ever-fluid notion of temporal consciousness. Itis like viewing a four-dimensional object projected into our three-
dimensional world; we can perceive its various facets but can never fully grasp its totality. A crucial dimension of
"Tesseract" lies in its invitation to 'meta-listen.' The composition employs abrupt shifts in dynamics, extended
techniques, and irregular rhythmic patterns to draw attention to the very act of listening. The music beckons you to
become acutely aware of your own shifts in perception and consciousness as you navigate through its complex
structures. Here, the narrative is not within the music itself; rather, it exists within the cognitive and emotional framework
of each listener. Your perception is not merely a mirror reflecting the music but a prism, refracting it into spectra of
experience that are uniquely your own. In essence, "Tesseract" is not just a composition but an experiential
soundscape, probing the complex terrains of temporal consciousness and self-aware perception. The work exists as a
moment-to-moment unfolding, a continuous becoming—an auditory enactment of phenomenological existence. As
you lend your ears to this musical experiment, you are not just listening to a piece; you are engaging in an intricate
dialogue between the composition and your own sentient awareness, between geometric abstraction and felt
experience.

Matt Geer



Matt Geer

Tesseract
for flute and piano

Duration: 7'15"



Tesseract

Matt Geer

for flute and piano (2023)

=40

Cyclic J

4o

) ]

I

P2 d

T

9]

> —

AJ

.

be
4

N_|
B e *

'_3“|

Flute

Py

una corda

Lnu Clau [
[y
~d Tie| (& Rabd
A 'Y
m “ [y
i ] (Y
1] e e 1
e = =
0 Yoee 0
o
1ol e ' ® o
Jjc 12
EENE ] f1 |
o]
3 T Ll
!
e~ d 2
. 3\\
Qll T |
i v i
i =Ty
* Wl 4
7 TIm (% — ol m@
[~ NN
AR D o)
— o
[T [
o

4o
-

N4

Fl.

Clau Cunul clnu
- HJ.
EESNN 1 ”|‘-.— 7rl
T “te -
X7 -l
minil il i
| ol |
)
s i C ol
i 'y
1 | - J
ol -
i
e L] [e]]
~d
, iy
nts i o
h&. .
~d Pl ) A )
AY v ]
anl ain —.J
-l
L TTe R |
e |
D Yo o
%knu. n?
[ Y _
I T
/ h®
T — Ql mmw
[~Y mm‘ﬂ
o <N q
N——
— o
(VI c
o



clma muna muna muny
ﬂql'.-
1l s ‘e |
) ( ﬁ )
1 S 1y
L s 1 ;
0 || ,
1 .
. ‘Q T
D
W 1 il
mL L
ou A ¥illk)
&
S I .
S n Bl
LS
[ 1
al |
] 9
*— Vol %
[ X 1
| T o
| || Gk R n
.%yl Pam
Q1 1.-;1—- °
. N LN
IO 0 y
i il
_ ] A
; M
_ Tl = N
— — Ix
g ¢ M= S M
higE L d s « 1 “H; T
i i il e és
<D ¢ N S $e
S\(
T 2 T 2 T 2
o o o




4
&

B A

4 N 4

B ﬁ

LY E
m[ [ 1mNg %

o

{ Y

1. M i
o ALl . | . V

k> 3 hr
|
TPy 1)
y — 2
R«
8¢
Ay f -
S
(o B @
)
A
I

g

o —

O o T8 @y
.

> 3l
)
(u.c.)
fa | I
D)
fa N | N
17 J I A N T I‘ Il -
r—-3——|
—]
4 +
=)
(u.c.)
5 , & ke :
{ J/ & TTF I |
x T T
v T
" | |
I/ K T P |\
k> 3 T 0
J/ i D
X vl — Py P Tu"'
TR IO
——3-—
) ), @
Ol I
L WAs4
@Ra)

]
I
e ® /]

(@]
Ko

FI.

e |

3

I 3
[) )

==

s

r—.
?ﬁ.
=

s
QEI

]
Iy

J

—_—

3

—

qe- # #“g"qu

.i’—.‘ﬂ;’.:kﬁﬁﬂ‘:

#
(u.c.)

(u.c)
4 1
@)

I/

oJ

Pno



I

D )

N/
> 3

sy

AN

Fl.

(u.c))

o
“®

D )

K 3

S 3

P
el e 9 il )

P
7 R HT .

Fl.

Pno




P
163 &=
/!

N nLs oo e~ [nee
Bl = = =
\ - ' a
o T
Hl i . o®
| . 2l
N Tele 1l T
il F v by |

‘Lﬁr.
o

—
N

"l 2 \- p ]
J A | | PN
k> 3 } |
N X |
i 1 ;
l’-i '-I é-- : -l — IJ
g ] T 7
— ‘
&1 1

]
Y |
~
(@)
o]
(@)

=

Pno
Fl.
Pno

(u.c.)



Fl
Pno

u.c.)

=

(u.c.)

]
(o)

Chaul
3 TTee_
oh e v
NN
L a1 ||
| == =
A0 M0 D
u./
Ex e 4|
; )
“t e (Y
Y
XX
e )
3
e -
a el o %\
e~an ~an D
s .v s .v
N———
— o
[V c
o

u.c.)

=

| /1

‘o
s

[) )
<]
1 Ja
> 3

o @

T E———

He U
<« b~ + 1

tre corde

(u.c.)



